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Score in C

Text by Edvard Munch
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SCREAM

\1: dynamic panning on trumpets; quarter-tone harmonizer on voice \

Mysterious, atmospheric, slightly creepy . = 54
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Music by Christopher Stark
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2 2: A loops
very close into the mic,
chant-like, almost spoken,
15 very marked and rhythmic
H P
)" A/ T T T L T
Ten. v f—+—%& | p—
One eve -ning I was walk-ing out on a hil-ly path near Kri-sti-a - ni-a with
simile, sotto voce
(=
3 72 72
Tpt. 1 %/\ % & I I &
- /& @‘. /@‘. =
—_— BEE————— —_— E———— e ———
simile, softo voce
9 4 -
Tpt. 2 |4 - 1 1 1 1 & ‘ ‘ ‘
Ol & = & & X = =
S~—— — S——
A simile, sottp voce
Tpt. 3 - - = = ‘ ‘ ‘ ‘ Y
pt. 4 1 1 1 1 ¢ 1
o = = = = "
" — ~ -
—
simile, sotto voce
=] = = =
Tpt. 4 o m
) - -
V/
A simile, sotto voce
)" AN
Tpt. 5 | b——"7—¢ = = rs i i i
ANIVAR 3 Ty I I I
\e A < > <
pp
3: B loops
20 mp growing in intensity
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\7: dynamic panning off, reverb on trumpets\ 8: F loops
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9: all loops off

9: delay on vocal mic

9: birds resynthesized sample

almost spoken, but still clearly pitched

10: perfect 5th harmonizer on vocal mic

10: forest fire sample with high pass filter
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\11: tremolo + reverb on vocal mic \
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\ 12: open/close forest fire high pass filter \
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\13: open forest fire high pass filter \14: tremolo + delay on voice
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19: 8vb harmonizer + delay on trumpets
19: fade out filtered forest fire sample
19: delay on voice off, reverb on
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