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blow	air	through	trumpet	with	specific	fingering	(don't	remove	mouthpiece)
resulting	pitch	will	sound	a	minor	second	higher	than	written
closely	into	the	microphone,	amplification	on
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very	close	into	the	mic,
chant-like,	almost	spoken,
very	marked	and	rhythmic
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continue,	improvise	using	only	air	sounds,
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frantically	repeat	mm.	27-29
out	of	time	faster	and	faster
higher	and	higher	in	pitch
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& ∑ ∑
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